Brockwell Junior School Music Progression Map

Music is all around us. It is the soundirack to our lives.
Music connects us through people and places in our ever-changing world.
It is creative, collaborative, celebratory and challenging.

“Music gives a soul to the universe, wings to the mind, flight to the imagination and life to everything.” - Plato
NATIONAL CURRICULUM (Model Music Curriculum)

Aims — The aim of the Model Music Curriculum is to ensure a universal provision of music education, for all pupils in all schools. In fime and resources, this provision is as follows:
e AtKey Stages 1 and 2, pupils should receive a minimum of one hour of teaching a week; this may take the form of short sessions spread across the week.
e InYears 3 or 4, itis recommended that each class should start a whole-class instrumental programme lasting a minimum of one term. The mandatory term will be supported by
teachers from the local Music Education Hub. Opportunities for development should continue beyond the mandatory term.
e There should be access to both rhythmic and melodic instruments in Key Stages 1 and 2; this may be as part of the whole-class instrumental programme and/or in other classroom
teaching.
e Music should have a minimum of one weekly period the whole way through Key Stage 3. Carousels are not a substitute that fits with the values of comprehensive education.

Key stage 2 - The MMC at Key Stage 2 reflects the importance of these school years in terms of music progression. The key skills and techniques learnt build on those infroduced at Key Stage
1 and prepare pupils for progression to Key Stage 3, and while singing remains a key thread throughout Key Stage 2 the model curriculum will support other aspects of music making —in
particular, the opportunity to access and make progress on a musical instrument. Instrumental teaching provision will be dependent on the availability of instruments and specialist teachers
and the opportunities provided by the Music Education Hub partner delivering whole-class tuition. A case study of how this may work in practice is included as Appendix 5. At the intersection
of Year 6 and Year 7, the MMC proposes a Transition Project as a way of providing a sense of culmination to the primary phase of the MMC and a musical way of demonstrating what pupils
have learnt at primary school to their sescondary teachers when they arrive in Year 7 (see Appendix 6). Through a wide range of activities, pupils will further develop their love of music,
refining their individual taste and gaining confidence to be creative musicians with strong aural skills. They will encounter music by living composers and see composition as a current art
form. Repetition of techniques is vital to consolidate and gain confidence, and songs, chants and listening repertoire are suggested as a starting point.

Pupils should be taught/continue to:
- Internalise key musical skills and techniques through a range of activities including call-and-response songs and chants, improvisation, movement and active listening.
- Create music through improvisation, exploring how to write music for a specific purpose, and they will start to learn more sophisticated compositional fechniques and structures to
prepare for Key Stage 3.
- Develop their notation skills, initially using graphic score, but moving on to staff notation.
- Build musical confidence through active engagement with music as performers, music-creators and audience.
- Be 'doing music’ as much as possible, including performing their compositions and improvisations both in their class and wider school audiences, at least once a term.
- Be given frequent informal opportunities to perform, and pupils should have the opportunity to hear high-quality live performances, either within school or in local concert settings.
- Further develop their shared knowledge of important moments in the evolution of music and of key musicians, including composers and performers, in a range of genres and styles.
- Explore the history of music in a variety of ways, placing music in arfistic, historical, social and political contexts, and building meaningful and memorable connections.
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Use body percussion, instruments and
voices.

In the key centres of: C major, F major,
G major and A minor.

In the time signatures of: 2/4, 3/4 and
4/4.

Find and keep a steady beat.

Copy back and improvise simple
rhythmic patterns using minims,
crotchets, quavers and their rests.
Copy back and improvise simple
melodic patterns using the notes:
C.DE
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Musicianship (Understanding Music)

Use body percussion instruments and
voices.

In the key centres of: C major, F major,
G major and A minor.

In the time signatures of: 2/4, 3/4 and

4/4.

Find and keep a steady beat.

Listen and copy rhythmic patterns
made of semibreves, minims, dotted
crotchets, crotchets, quavers,
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Connect Us with Our Paste about Our Connect Us
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Musicianship (Understanding Music)

e Use body percussion, instruments and
voices.
In the key centres of: C major, G major, D
major, A minor and D minor.
In the time signatures of: 2/4, 3/4, 4/4, 5/4
and 6/8. Find and keep a steady beat.
Listen and copy rhythmic patterns made
of minims, dotfted crotchets, crotchets,
dotfted quavers, triplet quavers, quavers,
semiquavers and their rests, by ear or from

semiquavers and their rests, by ear or notation.
from notation.

Copy back melodic patterns using the

notes:

Copy back melodic patterns using the




Singing

Sing as part of a choir
Sing a widening range of unison songs,
of varying styles and structures.

Singing

e Rehearse and learn songs from J
memory and/or with notation.
e Sing in different time signatures:

¢ Demonstrate good singing posture. 2/4,3/4 and 4/4.

e Perform actions confidently and in fime e Sing as part of a choir with
to a range of action songs awareness of size: the larger, the

¢ Sing songs from memory and/or from thicker and richer the musical
notation texture.

¢ Sing with awareness of following the ¢ Demonstrate good singing
beat posture.

¢ Sing with attention to clear diction ¢ Demonstrate vowel sounds,

¢ Sing expressively, with attention to the blended sounds and
meaning of the words. consonants.

e Singin unison e Sing ‘on pitch' and 'in fime'.

¢ Understand and follow the leader or e Sing expressively, with attention
conductor to breathing and phrasing.

e Copy back simple melodic phrases e Sing expressively, with attention
using the voice. to staccato and legato.

e Talk about the different styles of
singing used for different styles of
song.

e Talk about how the songs and
their styles connect to the world.

Notation Notation
e Explore ways of representing high and e Explore ways of representing high and o

low sounds, and long and short sounds,
using symbols and any appropriate
means of notation.

Explore standard notation, using minims,
semibreves, dotted crofchets,
crotchets, quavers and semiquavers,
and simple combinations of:
C.D,E,F,G A B

F. G, A Bb, C

G, A B C,D,E

E F#, G#, A B

Read and respond to semibreves,
minims, crotchets and paired quavers.
Identify: Stave, treble clef, fime
signature and lines and spaces on the
stave.

Identify and understand the differences
between crotchets and paired
quavers.

low sounds, and long and short sounds,
using symbols and any appropriate
means of notation.

Explore standard notation, using
semibreves, minims, dotted crotchets,
crotchets, quavers and semiquavers,
and simple combinations of:
C,D.E.F,G A B

F.G, A Bb, C

G,A B C,D,E F#

D E Ft, G A B C

Read and respond to semibreves,
minims, dotted crotchets, crotchets,
quavers and semiquavers.

Identify: Stave, treble clef and time
signature.

Identify and understand the differences
between minims, crotchets, paired
quavers and rests.

Singing

Rehearse and learn songs from memory
and/or with notation.

Sing a broad range of songs as part of a
chair, including those that involve
syncopated rhythms, with a good sense of
ensemble and performance. This should
include observing rhythm, phrasing,
accurate pitching and appropriate style.
Continue to sing in parts where
appropriate.

Singin 2/4, 4/4, 3/4, 5/4 and 6/8.

Sing with and without an
accompaniment.

Sing syncopated melodic patterns.
Demonstrate and maintain good posture
and breath control whilst singing.

Sing expressively, with attention to
breathing and phrasing.

Sing expressively, with attention to
dynamics and articulation.

Lead a singing rehearsal.

Talk about the different styles of singing
used for the different styles of songs sung
in this year.

Discuss with others how connected you
are to the music and songs, and how the
songs and styles are connected to the
world.

Notation

Explore ways of representing high and low
sounds, and long and short sounds, using
symbols and any appropriate means of
notation.

Explore standard notation, using dotted
semibreves, dofted minims, minims, triplet
crotchets, dofted crotchets, crotchets,
dotted quavers, quavers and
semiquavers, and simple combinations of:
C,D.E,F,G, A, B

. B, C#
. F#, G, GH#, A B, C,CH
Eb, F, G, Ab, Bb, C, D
ldentify: Stave, treble clef and time
signature.




Apply spoken word to rhythms,
understanding how to link each syllable
to one musical note.

Read and perform pitch notation within .
arange.

Follow and perform simple rhythmic
scores to a steady beat: maintain
individual parts accurately within the
rhythmic texture, achieving a sense of
ensemble.

Listening (Respond/Analyse)

Share your thoughts and feelings about
the music fogether.

Find the beat or groove of the music.
Walk, move or clap a steady beat with
others, changing the speed of the beat
as the tempo of the music changes.
Invent different actions to move in time
with the music.

Talk about what the song or piece of
music means.

Identify some instruments you can hear
playing.

Identify if it's a male or female voice
singing the song

Talk about the style of the music.

Listening (Respond/Analyse)

Talk about the words of a song. o
Think about why the song or piece of .
music was written.

Find and demonstrate the steady beat.
Identify 2/4, 3/4, and 4/4 metre.
Identify the tempo as fast, slow or
steady.

Recognise the style of music you are
listening to.

Discuss the structures of songs. Identify:
Call and response, a solo vocal or
instrumental line and the rest of the
ensemble, a change in texture,
articulation on certain words and
programme music.

Explain what a main theme is and
identify when it is repeated.

Know and understand what a musical
infroduction is and its purpose.

Recall by ear memorable phrases
heard in the music.

Identify major and minor tonality.
Recognise the sound and notes of the
pentatonic scale by ear and from
notation.

Describe legato and staccato.
Recognise the following styles and any
important musical features that
distinguish the style: 20th and 21st
Century Orchestral, Reggae, Soul, R&B,
Pop, Folk, Jazz, Disco, Musicals,
Classical, Rock, Gospel, Romantic,
Choral, Funk and Electronic Dance
Music.

Read and respond to minims, crotchets,
quavers, dotted quavers and
semiquavers.

Recognise how notes are grouped when
notated.

Identify the stave and symbols on the
stave (such as the treble clef), the name
of the notes on lines and in spaces,
barlines, a flat sign and a sharp sign.

Listening (Respond/Analyse)

Talk about feelings created by the music.
Justify a personal opinion with reference
to Musical Elements.

ldentify 2/4, 4/4, 3/4, 6/8 and 5/4.

ldentify the musical style of a song using
some musical vocabulary to discuss its
Musical Elements.

|dentify the following instruments by ear
and through a range of media: bass
guitar, electric guitar, percussion, sections
of the orchestra such as brass, woodwind
and strings, electric organ, congas, pianos
and synthesizers, and vocal techniques
such as scat singing.

Discuss the structure of the music with
reference to verse, chorus, bridge and an
instrumental break.

Explain a bridge passage and its position
in asong.

Recall by ear memorable phrases heard in
the music.

ldentify major and minor tonality, chord
triads I, IV and V, and intervals within a
major scale.

Explain the role of a main theme in
musical structure.

Know and understand what a musical
infroduction and outro is, and its purpose.
ldentify the sound of a Gospel choir and
soloist, Rock band, symphony orchestra
and A Cappella groups.

Recognise the following styles and any key
musical features that distinguish the style:
20th and 21st Century Orchestral, Soul,
Pop, Hip Hop, Jazz: Swing, Rock, Disco,
Romantic, Zimbabwean Pop, R&B, Folk,
Gospel, Salsa, Reggae, Musicals and Film
Music.




Composing Composing Composing
Improvising Improvising Improvising

e Explore improvisation within a major e Explore improvisation within a major e Explore improvisation within a major scale,

scale using the notes: scale using the notes: using the notes:

C,DE C,D, E C.D.E.F,G

C,D.EFG C,D,E.G A G, A, Bb, C,D

C,D.EG A C.D.EFG G,A B C,D

G, A B D, E F# A B F.G,A C,D

G, A B DE D.EFG, A Improvise over a groove, responding to
G A BCD e Improvise on a limited range of pitches the beat, creating a satisfying melodic
F,G, A on the instrument you are now learning, shape with varied dynamics and

F.G A.C,D making use of musical features, arficulation.

e Become more skilled in improvising including smooth (legato) and Composing
(using voices, tuned and untuned detached (staccato) articulation. e Plan and compose an 8 or 16-beat
percussion, and instruments played in « Improvise over a simple chord melodic phrase, using the pentatonic
whole- progression. scale (eg C, D, E, G, A), and incorporate
class/group/individual/instrumental e Improvise over a groove. rhythmic variety and interest. Play this
teaching), inventing short ‘on-the-spot’ | Composing melody on available tuned percussion
responses using a limited note-range. | Combine known rhythmic notation with letter and/or orchestral instruments. Notate this

e Compose over a simple groove. names, to create short, pentatonic phrases melody.

Compose over a drone. using a limited range of five pitches, suitable Either of these melodies can be enhanced

e Structure musical ideas (eg using echo  [for the instruments being learnt. with rhythmic or simple chordall
or '‘Question and Answer' phrases) to Compose over a simple chord progression. accompaniment.
create music that has a beginning, Compose over a groove. Create a simple chord progression.
middle and end. Create music in response to music and video Compose a ternary (ABA form) piece; use

Composing stimulus. available music software/apps to create

e Create music and/or sound effectsin  [Use music technology, if available, to capture, and record it, discussing how musicall
response to music and video stimulus.  |change and combine sounds. contrasts are achieved.

e Use music technology, if available, fo | Start to use simple structures within Create music in response to music and
capture, change and combine sounds. |compositions, eg introduction, verse, chorus or video stimulus.

e Compose over asimple chord AB form. Use music technology, if available, to
progression. Compose over a simple Use simple dynamics. capture, change and combine sounds.
groove. Compose song accompaniments on tuned Start to use structures within compositions,

e Compose over a drone. and untuned percussion, using known rhythms eg infroduction, multiple verse and chorus

e Start to use simple structures within and note values. sections, AB form or ABA form (ternary
compositions, eg introduction, verse, form).
chorus or AB form. Use simple dynamics.

e Use simple dynamics. Use rhythmic variety.

¢ Compose song accompaniments on Compose song accompaniments,
tuned and untuned percussion, using perhaps using basic chords.
known rhythms and note values. Use a wider range of dynamics, including

fortissimo (very loud), pianissimo (very
quiet), mezzo forte (moderately loud) and
mezzo piano (moderately quiet).

Use full scales in different keys.




Performing

Practise, rehearse and share a song
that has been learned in the lesson,

from memory or with notation, and with

confidence.
Play and perform melodies following

staff notation, using a small range, as a

whole class or in small groups.
Include any actions, instrumental
parts/improvisatory ideas/composed
passages within the rehearsal and in
the performance.

Talk about what the song means and
why it was chosen to share.

Reflect on feelings about sharing and
performing, eg excitement, nerves,
enjoyment.

Performing

e Rehearse and enjoy the opportunity to
share what has been learned in the
lessons.

e Perform, with confidence, a song from
memory or using notation.

e Play and perform melodies following
staff notation, using a small range, as a
whole class or in small groups.

¢ Include instrumental parts/improvisatory
sections/composed passages within the
rehearsal and performance.

e Explain why the song was chosen,
including its composer and the
historical and cultural context of the
song. Communicate the meaning of
the words and articulate them clearly.

e Use the structure of the song to
communicate its mood and meaning in
the performance.

o Talk about what the rehearsal and
performance has taught the student.

e Understand how the individual fits within
the larger group ensemble.

e Reflect on the performance and how
well it suited the occasion.

e Discuss and respond to any feedback;
consider how future performances
might be different.

Playing Instruments

Rehearse and learn to play a simple
melodic instrumental part by ear or
from notation, in C major, F major, G
major and E major.

Develop facility in playing tuned
percussion or a melodic instrument,
such as a violin or recorder.

Playing the Recorder/Toot

Rehearse and learn a simple
instrumental part by ear or from

notation, using the notes C, D, E, F, F#,

G, G#, A, B and Bb.

Playing Instruments

e Rehearse and learn to play a simple
melodic instrumental part by ear or
from notation, in C major, F major, G
major and D major.

Playing the Recorder/

e Rehearse and learn to play one of four
differentiated instrumental parts by ear
or from notation, in the tonal centres of
C major, F major, G major and D major.

Performing

Create, rehearse and present a holistic
performance for a specific event, for an
unknown audience.

Perform a range of songs as a choir in
school assemblies, school performance
opportunities and to a wider audience.
Create, rehearse and present a holistic
performance, with a detailed
understanding of the musical, cultural and
historical contexts.

Perform from memory or with notation.
Understand the value of choreographing
any aspect of a performance.

A student or a group of students rehearse
and lead parts of the performance.
Understand the importance of the
performing space and how to use it.
Record the performance and compare it
to a previous performance.

Collect feedback from the audience and
reflect how the audience believed in the
performance.

Discuss how the performance might
change if it was repeated in a
larger/smaller performance space.

Playing Instruments

Rehearse and learn to play one of four
differentiated instrumental parts by ear or
from notation, in the tonal centres of C
major, F major, G major, D major, E major,
A major, Eb major, D minor and F minor.
Play a melody following staff notation
written on one stave and using notes
within an octave range (do-do); make
decisions about dynamic range, including
very loud (fortissimo), very quiet
(pianissimo), moderately loud (mezzo
forte) and moderately quiet (mezzo
piano).

Playing the Recorder/Steel Pans

Rehearse and learn to play one of four
differentiated instrumental parts by ear or
from notation, in the tonal centres of C
maijor, F major, G major, D major, E major,
A maijor, Eb major, D minor and F minor.




VOCABULARY

Structure
intfro/infroduction
verse

chorus
improvise
compose
pulse

rhythm

pitch

Disco
Crotchet
Minim
Quaver

Rests

time signature
key signature
clef

stave
notation
major

minor, bar
detached

Appalachian music

Baroque music
Blues
Country

tempo
dynamics

bass

drums

guitar

keyboard
synthesizer
hook

melody

texture

electric guitar
backing vocals
riff

ostinato
Reggae
pentatonic scale
imagination
fexture

repeats

rhythm patterns,
legato
staccato

forte

piano

Folk music
Native American
music

Keyboard
electric guitar
bass

drums
improvise
compose
melody

pulse

rhythm

pitch

tempo
dynamics
fexture
fimbre
tonality
structure
improvise
hook

riff

ostinato

solo
pentatonic scale
unison
rhythm patterns
musical style
rapping

lyrics
Electronic Dance
Music (EDM)
Crescendo
Diminuendo
mezzo forte
mezzo piano

Choreography
digital/electronic
sounds
turntables
synthesizers
by ear
notation
backing vocal
piano
acoustic guitar
percussion
crotchet
minim

quaver

rests

time signature
key signature
clef

stave

notation
major

minor

bar

detached
repeats
legato
staccato

forte

piano
fortissimo
pianissimo,

Contemporary R&B

Classical music
Choral music

Style indicators

Melody
Compose

improvise/improvisation

cover
pulse
rhythm
pitch
tempo
dynamics
fimbre
texture
structure

dimensions of music

elements
Soul
Producer
Groove
Motown
Hook

Riff
Ostinato
Solo

Blues

Jazz

by ear
phrases
unison
Gospel
Harmony
Bassline
Crescendo
Diminuendo
mezzo forte
Mezzo Piano

brass section
melody
crotchet
minim
quaver

rests

time signature
key signature
clef

stave
notation
major

minor

bar
detached
repeats
rhythm patterns
legato
staccato
forte

piano
fortissimo
pianissimo
chords
Orchestral
Pop

Hip Hop
Rock

Disco
Romantic
Zimbabwean Pop
Folk

Ne|Ne!

Film Music
Musicals
Reggaoe




RESOURCES AVAILABLE

charanga

MUSICAL SCHOOL A MY WORKSPACE ¥ Yumu CPD & TRAINING (@ HELP J ACCOUNT

Search for resources ... [k}

@ @ FREESTYLE \_b SING @ SEND

Home > My Workspace

https://derbyshire.charanga.com/

All resources can be found in the six tabs shown above on the homepage.
e Schemes tab —includes each year group'’s individual plans, knowledge organisers and sound files/resources required for each lesson.

e Freestlye tab —includes a range of activities with cross curricular links, KS1 and KS2 units of work, productions and creative tools.

e Instruments tab — interactive lessons and courses for strings, woodwind, brass and percussion instruments. Also includes The Rockschool Method.
e Sing tab —includes a large array of songs suitable for assemblies and cross curricular links.

e SEND tab - includes a SEND scheme, iPad activities, SEND songs and signed songs.

e YUStudio tab —includes opportunites for music technology, arrangement and composition. An app is also available for download onto iPads.

Cultural Capital / Enrichment

Music Partnership — Toots
Dance Festival

NEDMC Choir opportunities
Carol Service

Music Partnership Music Partnership — Steel pans
Carol Service Carol Service

All year groups offered individual/group lessons on a specific instrument.

KNOWLEDGE ORGANISERS

. - " . . .
Knowledge Organiser - Unit 1 Year 3 [§charanga® Knowledge Organiser - Unit 1 Year 4 [§charanga Knowledge Organiser - Unit 1 Year 5 [@charanga [Knowledge Organiser - Unit 1 Year 6 [ charanga®
Musical Spetlighe: Deveicping Nataon Siils Mame: Muslcal Spotiight: interesting Time Sigratures Mame: huslcal Spoiight: Cetting Stacted with Music Tach Mg Musical Spotlight: Developing Melodic Phrases Name:
‘Social Thema: How Das Music Bring Us Closse Togaanar? Class: Socinl Theme: Haw Does Music Bring Us Together? Class: Seclal Theme: Haw Does Music Bring Us Together? Class: Soclal Theme: How Does Music Bring U Together? Class:
Understanding Music Improvise Together Understanding Muslc Improvise Together
Understanding Muslc Improvise Together Understanding Music Improvise Together
T Andants — At walking paca Tina Sigratura: 214 Abegro — At a brisk speed Time Signature: 44 - . PR 166 Tine Sig s
00 b 28 Fompo: it — A 1 siow spee ature:
Tempo: Moderato — at a moderate Time Signature: /4 faabpm) bpm)
Timo Signaturs: 44— thors wrafour rctchet | Kay Signalures C majar speed (N2 bpm) : dia— ther v :  Aminor
boats ina bar cots in & bar : 24— there are crote Koy Signature:  Cmajor
; beats in a bar
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m‘m:uw Winime, crolchats and quaars Koy Signature:  © major — there are na sharps Notes: C.LE G.A Ahythmic Minims, dotted crotchets, = e |
ar flats in the key sigrature (C pertatani) g a2 and ity il Mk crocets. qvess e
. patterns using:  and sermigurers
SONG1 SONG 2 SONG 3 - . i +
Home Is Where The HeartIs  Let's Work It Gut Togather Please Be Kind Rhythmic Minims, dotted crotchets, I i SONG 1 sonG 2 soms3
Sty Country S Pop Pop using:  crotchets, quavers Ghost Parade Wiords Can Hurt Joyful, Jayful SONG T
Syl pattemns using Style: 20th and st Century Stybe: 20th and 21t Century Style: Gospel Do What You Want To w‘““sunmm; ove sm'nesg:izn:h Day
Tino Signature: 414 — thoro e Time Signatne: 44 —therm | Time Sigaatue: 444 — there Qechesiral Grchestral Style- Soul Sryle: Pop Style- Soul '
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FattC.D.EFRGAB PRtICOERGA — b= e flat in the key signature Ky Signature: C major ey Slgnature: B major Clrcle the part you played: enFFG4R ki = e B =+

FalZCOEFGAE PatZCOEFGA ‘theve words about the sang: - Circie the part you played: Cincte th ) sABCODER Lemaaeda

Fteens £.5. 5 A B e £ F B A C — . there are no shams ar flats in thene are two flats in the key PattC G AL, B Pt 5 A B C £ P o the pest you pleyed: Circlothe partyou

¥ CF G " — & at 16,48, C.O.E, ) piaye

FiicDEerAE P, ¥ J i i || thes ey signature signature Pan2C.GAL.B Pant:C,D.EG.A B Circle the part you played:

LCDERS, LEF 3 = Pt EC.G Ab.B (Recordert: G, A, B, C, F# a2 DLE G AL Pat1:G.ABL.C.OEF Part i DLE F5 A B
e E.G, A C - + | ot o 3 N N o

Reccedor CF, G A B (Recaicar FRaAmeDnrF S " é‘!r — rld |I (Recorderk C. 6, B Part 26,4 B, C. D.E F# (Recordert C. G, A, B Pat:G,ABL.COEF Fan 2:0,E, 5 A 8

B o Circle the part : L G S Part &:C [ecarder G 4,8, G5 Part 3:C.0.EG.AB PG ABL.CF (Recorderk 0. A, B

{RocoedorkF. 6. A ocordark 6 4 el it i Pl C0DFFEG AR 4 Pat 3G, A B, C.D.E.F# PemEEA Partd GACE i .

. Part1F. G A B5.C mERAFGRA Circle the notes youkmprovised " {Recordes: C. G, A, B AA.C Part3: 0 EA B

itre compesed with: - 2 F G. s ) Discuss together what this Discuss together what this with: L“:‘;" T Part &:C Recode: (Recorder: D, 4, B

CDEFRG CoEGA k. AB. c s0ng was about. Wilte down | song was about. Wiite down C.DELFG o A, {Recordert C.B, A "":'“::d"‘x‘ ou Part4: D

Part2:F.G A, . = R compol

Circla tha notes yeu eomposed three words about the song: three words about the song: Circle the notes you kmprovised | | G, A B, C. B, E. i (Recorder: A, B

it Partd: F, & with:

CDEFG

G AB.C.D.E P C.DEFRG
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